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CATTN: EDITORS THE FOLLOWING SPECIAL FEATURE IS ANGLED 
FOR USE OVER THE WEEKEND BUT OF COURSE IT CAN BE USED ANY 
TIME THAT IS APPROPRIATE IN CONNECTION WITH THE OPENING OF 
THE BIENNALE ON SUNDAY, JULY SECOND.) 

ON SUNDAY THE BIENNALE CULTURAL FESTIVAL OPENS IN 

VENICE WITH SOME FAIRLY EXTRORDINARY EXAMPLES OF 
CONTEMPORATY ART. VOA'S DAVID LENT ATTENDED A PRESS 


PREVIEW OF THE BIENNALE AND FILED THIS REPORT. 


VOICE: WHAT IS ART? AT THE BIENNALE CULTURAL FESTIVAL 
HELD MAINLY IN THE VENICE CASTLE GARDENS IT COULD MEAN A 
HERD OF SHEEP PAINTED WITH BLUE SPOTS, A WOODEN FENCE, 
GRASS, HAY AND YELLOW METAL PLAQUES ATTACHED TO TREES AND 
IN FACT, THIS IS THE SUM TOTAL OF THE ART OFFERED IN THE 
ISRAELI PAVILION AT THIS YEAR'S BIENNALE FESTIVAL. OR.. 
AT THE DUTCH PAVILION THE ART LOVERS CAN WATCH A YOUNG 
ARTIST CARVE A LARGE UNFORTUNATELY SUPERANNUATED FISH, 
MORE DISTINGUISHED FOR ITS SMELL THAN ITS FORM OR TEXTURE. 
THIS, AND MUCH MORE IS ALL PART OF THE BIENNALE FESTIVAL 
ASSEMBLED WITH THE LEIT MOTIV OF “FROM NATURE TO ART AND 


FROM ART TO NATURE." 


BIENNALE PRESIDENT CARLO RIPA DI MEANA (PRON. MAY-AHNA) 
EXPLAINED THAT THE THEME IS MEANT, ON THE ONE HAND, 

TO BRING MODERN ART BACK INTO RELATION TO NATURE FROM WHICH 
IT HAS BEEN TOO LONG ALIENATED; AND, ON THE OTHER, TO GIVE 
EXPRESSION TO THE CONCERN HELD BY MANY ARTISTS FOR MAN'S 
DESPOLIATION OF NATURE, 
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TAPE: CUT ONE: DI MEANA 

"CONCERN ABOUT THE LIMITS OF NATURAL RESOURCES AND OF 
HEAVY POLLUTION AND ATTACK THAT THE INDUSTRIAL SOCIETY 
HAS VERY OFTEN BROUGHT AGAINST THE NATURAL EQUILIBRIUM 
AND BALANCE." 

VOICE: CONTEMPORARY ART IS THE NAME OF THE GAME HERE AT 
THE BIENNALE. EVER SINCE ITS BEGINNINGS IN EIGHTEEN 
NINETY FIVE, THE BIENNALE HAS ALWAYS AIMED AT THE BEST OF 
WHAT IS BEING DONE IN THE FIELDS OF PAINTING, SCULPTURE 
AND, LATER, IN MUSIC, THEATRE AND CINEMA. TWENTY SEVEN 
NATIONS ARE REPRESENTED HERE. BUT ONLY TWO FROM EASTERN 
EUROPE...ROMANIA SND YUGOSLAVIA. OTHER EASTERN EUROPEAN 
COUNTRIES LED BY THE SOVIET UNION HAVE ABSTAINED FROM 
PARTICIPATION IN PROTEST AGAINST LAST WINTER'S BIENNALE 


EVENT CENTERED ON CULTURAL DISSENT IN EASTERN EUROPE. 


BUT THIS YEAR THE CONCENTRATION IS ON THE RELATIONSHIP 
BETWEEN ART AND NATURE, AS ONE OF THE CURATORS OF THE 
AMERICAN PAVILION, PETER BUNNELL, DIRECTOR OF THE ART 

MUSEUM AT PRINCETON UNIVERSITY AND PROFESSOR OF THE 


HISTORY OF PHOTOGRAPHY AND MODERN ART, EXPLAINS: 


TAPE: CUT TWO: BUNNELL 
"THE ESSENTIAL PHRASE IN THE THEMATIC...OR THE THEME THAT 
WAS PROPOSED WE VIEWED AS ESSENTIALLY BEING THE WORD NATURE. 
THEREFORE A COMMITTMENT OR AN INVOLVEMENT WITH NATURAL 
LANDSCAPE OR SOME INTERPRETATION OF NATURE IN RELATIONSHIP 
TO HUMAN ACTIVITIES SUCH AS ARCHITECTURE OR SOMETHING LIKE 
THAT." 


VOICE: THE AMERICAN FEDERATION OF ART CHOSE TWO LEADING 
AMERICAN ARTISTS TO OCCUPY THE AMERICAN PAVILION AT THIS 


BIENNALE. THEY ARE PAINTER RICHARD DIEBENKORN AND 


PHOTOGRAPHER HARRY CALLAHAN. MISTER CALLAHAN IS A MODEST 


VOICE: 
CCONT) 


TAPE: 


VOICE: 


_TARE: 


VOICE 
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GENTLEMEN IN HIS FIFTIES WHO READILY ADMITS HE HAD NO 
FORMA! TRAINING FOR THE DISCIPLINE WHICH HAS MADE HIM ON OF 
AMERICA'S LEADING PHOTOGRAPHERS. 
CUT THREE: CALLAHAN 

"WHEN I FIRST STARTED I WAS NUTS ABOUT PHOTOGRAPHY AND I 
WAS INSPIRED BY THE WORK OF SOME OTHER PHOTOGRAPHERS AND 
PAINTERS AND WHAT NOT AND I WANTED TO MAKE A PICTURE AND THE 
ONLY WAY I KNEW WAS JUST TO INTUITIVELY GO OUT AND 
PHOTOGRAPH. BUT AS TIME HAS GONE ON ATTITUDES CHANGED. 
I'VE REACHED THE POINT WHERE I BELIEVE I WANTED TO EXPRESS 
MY LIFE VISUALLY SOMEHOW." 

FOR MISTER CALLAHAN PRESSING THE SHUTTER OF HIS 
CAMERA IS AN INSTUITIVE MEANS OF SELF EXPRESSION BUT FOR 
THE CURATOR, PETER BUNNELL, THERE IS MUCH MORE IN HARRY 


CALLAHAN'S WORK. 


UT _ FOUR: UN! Fad 

"WELL, I DID TRY TO ECHO AS MUCH ASPOSSIBLE THE THEME SO I 
EMPHASIZED HIS WORK WITH HUMAN FIGURES, WITH THE LANDSCAPE, 
PURE LANDSCAPE AND, IN PARTICULAR, THE WAY HE TREATS THE 
HUMAN FIGURE...THE FEMALE FIGURE...IN A RATHER SYMBOLIC 
ALMOST METAPHORICAL WAY... WORKING BETWEEN NATURAL FORMS OF 
THE EARTH AND FEMININE HUMAN FORMS IN A WOMAN." 

THE OTHER HALF OF THE AMERICAN PAYILiuN IS FILLED 
WITH THE ABSTRACT PAINTINGS OF RICHARD DIEBENKORN, A NATIVE 
OF CALIFORNIA, WHOSE LARGE CANVASSES EXUDE BIG BLOCKS OF 
SOFT BROWNS, TANS AND BLUES. LINDA CATHCART, CURATOR OF 
THE ALBRIGHT-KNOX GALLERY IN BUFFALO, NEW YORK, AND THE 
OTHER CURATOR OF THE AMERICAN PAVAILLION HERE BELIEVES 
MISTER DIEBENKORN'S ABSTRACTS FIT RIGHT INTO THE LEIT 


MOTIV OF THIS YEAR'S BIENNALE. 


TAPE: CUT FIVE: CATHCART 


"HE SEEMS TOTALLY APPROPRIATE HAVING BEEN AN ARTIST WHO'S 
MADE THE TRANSITION FROM FIGURATIVE TO ABSTRACT PAINTINGS 
ALWAYS ON THE THEME OF NATURE, ALWAYS INTERIOR, EXTERIOR 
LANDSCAPES, FIGURES IN LANDSCAPES...THAT KIND OF THING." 
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TAPE: MISTER DIEBENKORN, A MAN IN THIS SIXTIES, ALSO 
CCONT) 
FEELS THE ESSENTIAL RELATIONSHIP BETWEEN THE ARTIST AND 
NATURE. 
TAPE: CUT SIX: DIEBENKORN 


"IT WOULD SEEM TO ME THAT AN ARTIST HAS ESSENTIALLY TWO 
CHOICES. IT'S NATURE...THAT MEANS WHAT'S OUTSIDE OF HIS 
HEAD AND EVEN WHAT'S INSIDE OF HIS HEAD, AS WELL AS ART 
THAT'S BEEN MADE BY OTHERS." 


VOICE: AND WHAT COULD BE MORE NATURAL AT THIS BIENNALE 
WHICH CONCENTRATES ON WHAT ARTISTS ARE DOING TODAY THAN 
TO BE AWARE OF WHAT ARTISTS HAVE DONE IN TIMES PAST. SOME 
OF THE MOST MAGNIFICENT COLLECTIONS OF THESE PAST 
TREASURES ARE BUT A VAPORETTO RIDE AWAY OR JUST A FEW 
STEPS AWAY OVER THE NEXT THREE CANALS AND TURN TO THE 


RIGHT. 


U.S. AMBASSADOR TO ITALY, RICHARD GARDNER, CAME TO VENICE 
TO VIEW THE BIENNALE AND THE AMERICAN PAVILION AND CAME 


AWAY WITH THIS IMPRESSION, 


TAPE SUT _SEVEN: GARDNER 


"I THINK THIS IS THE MOST SUCCESSFUL AMERICAN PAVILION AT 
THE BIENNALE THAT I'VE EVER SEEN. I THINK IT WAS VERY 

WISE TO CHOOSE TWO FINE AMERICAN ARTISTS, NOT OVERLOAD WITH 
TOO MANY PEOPLE, JUST TO HAVE TWO WHO ARE NOT YET WELL KNOWN 
IN EUROPE WHO DESERVE TO BE WELL KNOWN, I THINK THE IMPACT 
OF BOTH DIEBENKORN AND CALLAHAN IN ITALY AND IN EUROPE 
GENERALLY WILL BE ENORMOUS. AND DESERVEDLY SO. WE...WE'RE 
VERY EXCITED. THIS YEAR SYMBOLIZES FOR US THE RENNAISSANCE 
OF THE BIENNALE. WHAT WE'VE SEEN IN THE AMERICAN PAVILION, 
IN THE ITALIAN PAVILION AND IN OTHER PAVILIONS I THINK 
SHOWS THAT THIS IS THE COMING ONCE AGAIN OF ONE OF THE 
GREAT ARTISTIC EVENTS OF THE WORLD." 


VOICE: 
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AMBASSADOR GARDNER HAS GROUNDS FOR COMPARISON. 
TOGETHER WITH HIS VENETIAN-BORN WIFE HE HAS ATTENDED EVERY 


BIENNALE OVER THE PAST TWO DECADES. 


THE BIENNALE IS ALTOGETHER A DELIGHTFUL EXPERIENCE. NEW 
ART SET IN MILIEU THAT HAS ENGENDERED ARTISTIC ACTIVITY FOR 
MORE THAN A THOUSAND YEARS. 

# # # 
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